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Béranger's praise of the Revolution and the people earned him significant impact in the United States. "Of all the French poets mentioned in American magazines during the period 1800-1848… Béranger's name appeared most often. … [T]he praise he received is duplicated in the case of no other French literary figure." 3 His works in French were distributed by G. P. Putnam 4 and textbook publisher Roe Lockwood; 5 a collection in French appeared in San Francisco in 1858. 6 Edgar Allan Poe used two lines from Béranger as an epigraph for "The Fall of the House of Usher." 7 Walt Whitman praised him in an article that appeared in the Brooklyn Daily Times, calling him "the French poet of Freedom [sic]" and quoting "that great lyric of his, calling on the nations to 'join hands' in amity" 8 from "La Sainte Alliance des peuples."An oft-repeated but now unverifiable tale holds that Mark Twain's first piece as a journalist in Nevada included a reference to Béranger. Filler inserted in various newspapers in 1907 claimed that Henry H. Ashton, a Virginia City capitalist, has in his library, richly bound in crushed Levant, those early volumes of the Virginia City Enterprise to which Mark Twain contributed. … Mr. Ashton often points out the first paragraph that Mark Twain wrote on his arrival in Virginia City. The paragraph runs: "A thunderstorm made Beranger a poet, a mother's kiss made Benjamin West a painter and a salary of $15 a week makes us a journalist ." 9 No copy of the Enterprise article now survives, so the story cannot be confirmed, but one might be surprised that the tale of Béranger being struck by lightning when he was a child 10 would be familiar to readers in both Washington, D.C., and Denver in 1907, and if the story is correct, to readers in Nevada in 1862. This paper will focus on translations of Béranger's songs published in the United States in the nineteenth century, while placing them within the broader framework of the reception of Béranger in the English-speaking world, and within the history of American literary and political culture. Many translations of Béranger published in the United States reproduced material originally published in Great Britain or were translated by British or Canadian translators; they circulated within the trans-Atlantic culture of reprinting enabled by the lack of effective copyright for works published in periodicals, or for anything first published abroad. 11 Publication in the United States offered scope for Béranger's politically radical songs, if not always for his sexually suggestive lyrics, although translations commonly escaped in their details the strictures their translators announced. Given the number of songs offered in translation and the number of variations among different versions, only a representative sample will be treated here; the focus will be on processes of selection, exclusion, and rewriting which constructed a Béranger who would be politically and culturally comprehensible in the United States. Considering the destiny of the poète national on this side of the Atlantic will help us understand the national and international impulses at play within his work and within the field of translation.
It will be a basic assumption of this paper that every translation is an act of interpretation which adds resonance to the translated text not present in its original context while occluding some of its original significance. As Lawrence Venuti has observed: "[T]ranslation is … an act of interpretation in its own right" 12 which "changes the form, meaning, and effect of the source text"; 13 this investment of new meaning "begins with the very choice of a text for translation." 14 By scrutinizing the choice and arrangement of texts as well as the alteration of meaning effected during border crossings between languages and cultures, this paper will attempt to tease out an understanding of Béranger's impact in the Anglophone world.
Béranger's songs and their translations addressed multiple publics. In France this was in part an effect of their transmission in a variety of media-orally, in manuscript, and in print. As Sophie-Anne Leterrier has noted, "[s]es texts sont … lus comme des poèmes à part entière par les bourgeois, et chantés par le peuple." 15 In English translation, the songs were presented primarily in print, to a literate public. Nonetheless, although typically no tune was specified and little effort was made to reproduce the original meter, 16 they are nearly uniformly called songs, rarely poems, thus maintaining some simulacrum of their popular appeal. Indeed, the distinction between poetry and song was also fluid in the nineteenth-century United States, where a single poem might be declaimed, recited, or sung, distributed orally and in manuscript as well as in print, in newspapers, literary reviews, anthologies, and single-author collections, as broadside, pamphlet, or sheet music, thus fostering an appreciation of lyric as a site for public performance and a vehicle for political commitment. 17 As will be seen, the broad appeal of lyric for popular audiences would prompt consideration of Béranger as a possible model for an American national poetry, although the address to an elite public was sometimes preserved by refusing to translate his songs in reviews or in school textbooks. Translations issued in multiple physical versions, in utilitarian and more sumptuous bindings, for instance, appealed to purchasers of various means, although sometimes a cheaply produced book simulated elite artistic forms, which gave it greater prestige.
The process of translation itself helped select a public, as literary style was employed to insert Béranger within one or more anglophone poetic conventions. Thackeray foregrounded the choices facing Béranger's translators in his Paris Sketch Book of 1840. In his double translation of "Le roi d'Yvetot," a playful satire admired across the political spectrum in France about a king who prefers wine and women to warfare, Thackeray provides the French original and two alternative translations: a high poetic version faithful to Béranger's versification and a rougher, blunter version he calls "The King of Brentford." His translation of a particularly problematic passage mutes its content in the higher-toned version by veiling one scandalous phrase in Latin but renders its meaning more directly in the undraped version printed below.
Aux filles de bonnes maisons
Comme il avait su plaire, Ses sujets avaient cent raisons De le nommer leur père:
To all the ladies of the land, A courteous king, and kind, was he; The reason why you'll understand, They named him Pater Patriae. [F] or the sake of decency," he notes, "it is to be regretted that many [of Béranger's songs] were not consigned to an early grave"; 29 but the best among them are "are almost invariably national." 30 National poetry, the reviewer assures us, is easily distinguished from popular poetry due to the "etymological distinction": "[Popular poetry] forms a constituent of the literature of almost every people," 31 while national poetry is exemplified by "those ballads or odes which … come under the class of popular poetry, from their general diffusion among all classes, … but embody in themselves brilliant incidents of history, which confer dignity and importance upon whatever instrument may be used to communicate them." 32 A national song is great not because of "the difficulty of its structure, nor the adornment of its style" but rather because of its ability to "call … forth … some new emotion from the fullest fountains of the heart"; "thus the unpolished song may far exceed in circulation and in influence the lofty and elaborate epic." 33 "It blends … the admiration of the lofty with that of the lowly, and while the poet reposes in gilt binding upon the table of the boudoir, … he is echoing from the bare wall and the low roof, and calling forth from the rude and unlettered breast … fierce and uncontrollable energies." 34 Yet as if to protect the American underclass from the corrosive influence of Béranger's songs, and despite his call for dual address in national poetry, the reviewer does not translate the songs he offers in French. Indeed, as the reviewer warns, the national poet can undermine the nation: Béranger's anti-clerical satires "overthrow the whole structure of the national religion" by "address[ing] themselves to … the lower class," thus perfecting the destructive work of the philosophes and the Revolution by taking "the axe … [to] the root of the tree" and "sap[ping] the foundations" with "their operations … below the surface." 35 Thus although he includes two of the 18 political songs indicted by Béranger's French prosecutors, "La Cocarde blanche" and "Le Vieux Drapeau," 36 he omits all of the songs indicted for outrage against religion or morals. The blending of high and low which the text describes is mimicked by its own slippage between the popular as wide acceptance and the popular as unlettered, the people as the whole population and as the underclass, the nation as the confluence of all classes and as a violent process of purification, so that national poetry is seen at once as the expression of the population as a whole, as something higher, and as something uncontrollable and low.
This confusion of meanings already existed within and between French and American political vocabularies; it is a confusion that persisted throughout the nineteenth century, and, it can be argued, into our own. Although dictionaries, I would maintain, typically offer definitions of political terms that betray their compilers' affiliations even when they claim to be reflecting common usage or defending linguistic purity, examining them critically can help ground our understanding of politically fraught terms. Consider, for instance, the principal definition of "nation" in Webster's 1828 dictionary:
NATION. 1. A body of people inhabiting the same country, or united under the same sovereign or government. 37 Here, the emphasis is on unity within a national territory, a political position soon to be contested by South Carolina's assertion of state sovereignty during the Nullification Crisis of 1828-33. 38 As Webster notes, the focus on territory cannot be justified by etymology. He postulates the American mixing of immigrant ethnicities as the foundation for a semantic shift from common birth to territorial and political identity, thus both evoking and eliding the explosive issues of race and national unity soon to engulf the United States:
Nation, as its etymology imports, originally denoted a family or race of men descended from a common progenitor, like tribe, but by emigration, conquest and intermixture of men of different families, this distinction is in most countries lost. 39 French dictionaries from the same decade place markedly different emphases on territory or ethnicity as they define nation. According Boiste's 1829 Dictionnaire universel, which had first appeared in 1800 during the Consulate, 40 nation is territorial: The 1874-75 Littré, published somewhat later during the Third Republic, would emphasize race, which it however considered as historically constructed:
NATION. 1. Réunion d'hommes habitant un même territoire, soumis ou non à un même gouvernement, ayant depuis longtemps des intérêts assez communs pour qu'on les regarde comme appartenant à la même race. 43 If the hesitation in French between natural and historical notions of the origins of nations present complexities dimly felt in American English, French secondary meanings of nation as "la France républicaine" given in Littré, 44 or as a body existing in opposition to the monarch, 45 have little resonance, although Béranger's reputation as the poète national certainly depends in part on both of these meanings. Likewise, the American sense of the popular as "pleasing to people in general" from the 1828 Webster 46 is simply absent in Boiste's, Laveaux's, and Littré's entries for populaire. In nineteenth-century usage, "people" and peuple mean both the population as an organic whole and the lower class, the unlettered, the vulgar. Consider this in Webster:
PEOPLE. Littré would later cover some of this same territory, but with less hesitancy and equivocation, clearly allying himself with equality under the law, and seemingly without irony linking poverty, ignorance, and vulgarity: Despite its attempt to reveal clear boundaries between the national and the popular, the text published in the Southern Review manifests the confusion of these terms already present in English and even more so the French, as it exposes both its American readers and its own language to the corrosive influence of Béranger's foreign notions. An anonymous review in New York's Knickerbocker Magazine in 1833 discusses Béranger in the context not of national poetry but of national song, extolling the latter's "strong and continual action on the most potent sympathies of human nature." 60 Béranger "speaks to the people … as a common nation," thus potentially offering a model for overcoming sectional and political conflict; 61 he has influenced the "mass of the people, in exciting the late revolutions of [France]. Yet we would not speak of his influence as confined to any party, or indebted to any sect for its consequence-its power is the force of genius." 62 Indeed: "There is much, very much, in the character of Béranger to admire." 63 Evoking the power of Béranger's songs to excite the masses to violent conflict, and paradoxically praising this power as a force for national unity, the reviewer offers a number of translations of his works-but taken, he says, "at random." 64 They do not include any songs that were condemned in France. "War Song of the Cossack" has the memorable refrain: "Let the neigh of thy pride, my faithful steed, ring; / And under thy hoof trample people and king!"-though as both people and king are trampled, the revolutionary message here is far from clear. 65 "Le Champ d'asile" is a song about a short-lived settlement in Texas of Bonapartist refugees from Restoration France, 66 and so, like the letter by Béranger to Lafayette also included, it has a North American connection, but its mournful strains would be unlikely to lead to revolt. The reviewer also includes a number of translations reprinted from English magazines: 67 "La Bonne Vieille" 68 (the title is not given here), enjoining Béranger's aged mistress to keep up his memory after his death; "Louis the Eleventh," which contrasts a "pale and spectral" 69 king to the songs and dances of youth; "Ma Guérison," in which after several glasses of wine, "The tyrant's hand I see no more-/ The press is free as light of day"; 70 "My Jours Gras of 1829," with its refrain of "You'll pay the piper, good my king." 71 Revolutionary impulses surface here and there as a leitmotif, but the most powerful revolutionary songs are not translated.
The first book-length collection of Béranger's songs in English was published in London in 1837. 72 The translator was John Gervas Hutchinson Bourne, a
British lawyer with a reputation for radicalism who married a Catholic, then moved to Nova Scotia where as Chief Justice his decisions warmed the hearts of conservatives. 73 He was already known as the author of The Exile of Idria, 74 a narrative poem exposing the plight of mercury miners; its plot hinges on the spectacle of an aristocrat condemned to forced labour in the mine who is ultimately freed and restored to his proper station. Bourne's politics, in short, were mixed, and his translation of Béranger selective. As he explains in his preface, he has omitted songs "whose warmth and freedom would not suit the greater strictness of our taste … and, indeed, many … that are retained are … a good deal chastened." 75 He thus includes only two of the indicted songs ("The White Cockade" ["La Cocarde blanche"] and "The Infinitely Little" ["Les Infiniment Petits"]), none of the virulently anti-clerical songs, and few political ones, although he occasionally exaggerates Béranger's political and religious audacity. For instance, he transforms "J'ai pris goût à la république / Depuis que j'ai vu tant de rois" from "Ma république" into "I am quite a republican grown, / Since I've seen that our kings are such fools." 76 He alters two lines in "The Infinitely Little": "De petits jésuites bilieux! / De milliers d'autres petits prêtres / Qui portent de petits bons dieux," 77 scandalous enough with its image of thousands of little priests carrying little consecrated hosts, becomes in his rewriting a rollicking couplet about illicit sex in the convent: "There were little bilious Jesuits, / And little monks, and little nuns, / With their little daughters and little sons." 78 He also translates a few songs of less than British strictness, while muting their impact by eliminating their playful double entendres, as in "La Mère aveugle," about a young girl who pretends to her blind mother that she is spinning while in fact preparing to go to bed with her lover. Her mother warns: "So, spin away; and Lizzy, hist, / Get not your thread or fame a-twist! / You'd better mind your wheel." 79 The translation thus avoids the original's mention of tangled linen and the command not to spin with another spindle: "Filez, filez, filez, Lise, … / En vain votre lin s'embrouille; / Avec une autre quenouille, / Non, vous ne filerez pas." 80 The first book-length collection of translations from Béranger to appear in the United States was published by Carey and Hart in 1844. The prefatory "Life of Béranger" is signed R.W.G., that is, Rufus Wilmot Griswold, best known, perhaps, as an associate of Edgar Allan Poe, but also "an editor and compiler of books"; 81 his collection The Poetry and Poets of America was famously savaged along with the poetic abilities of the compiler in a review attributed to Poe. 82 According to Griswold: "The larger number [of these translations] have appeared in various British periodicals, a few are from American magazines, and the remainder are original." 83 Of the 55 songs included, 20 list their translators in the table of contents, but that does not mean that the rest were translated by Griswold. At least some of the unattributed translations were in fact reprinted from periodicals. For instance, "Le roi d'Yvetot" had appeared in the British Metropolitan Magazine in 1835, signed J. Waring. 84 "The Secret Courtship" ("La Mère aveugle") had appeared anonymously in the New York Morning Herald of July 26, 1837, 85 which may be where Griswold saw it; it was included later in the collected poetry of Thomas Smibert, an Edinburgh journalist, where it is called "The Blind Mother." 86 Some of the songs were borrowed from Bourne: "Adieu to the Country," "No More Politics," "Romance," "Remembrances of Infancy."
Since translations of Béranger's songs were freely reprinted, often without crediting the translator, Griswold might have been unaware of their original source. 87 By far the most frequently cited contributor to the volume is William Maginn, with eleven attributed translations. Six of these appeared in a series of articles in Fraser's entitled: "The Songs of France: On Wine, War, Woemen, Wooden Shoes, Filosophy, Frogs, and Free Trade, from the Prout Papers [sic]." 88 Maginn might have had something to do with them: Latané mentions an unpublished letter by Maginn exploring the possibility of publishing a volume of translations from Béranger. 89 However, since "[m]uch of Maginn's work lies deeply buried in the folds of collaborative authorship, and his portions cannot be positively identified," 90 any attribution remains tentative: "Father Prout" was in fact a pseudonym for Francis Mahony. 91 "The Songs of France" is lighthearted and flippant, associating Béranger with free trade, which is disparaged, but praising his cleverness and wit. The songs are printed in French with English translation, and the translation is loose, often altering or disguising the political meaning. For instance "The Song of the Cossack," which in French reads: "Hennis d'orgueil, ô mon coursier fidèle, / Et foule aux pieds les peuples et les rois," bleakly presenting the subjugation of the governments and populations of many kingdoms, is rendered in English as: "Then fiercely neigh, my charger grey-O! thy chest is proud and ample; / And thy hoofs shall prance o'er the fields of France, and the pride of her heroes trample!" 92 The translation of these lines in the Knickerbocker quoted above changes the plural peuples et rois to the singular "people and king," thus subtly altering their meaning, either limiting the destruction to one kingdom or raising it to the universal; the translation in Fraser's takes this even further, in its prancing rhythm presenting a celebrating of the destruction of France. One of the remaining songs attributed to Maginn appeared originally in The Athenaeum, 93 where it was signed W.D. The remaining four are from Tait's; they betray a liberalism unlikely to have been espoused by the avowed Tory Maginn. Three of these had already been reprinted in the Knickerbocker article, 94 where Griswold may have seen them. The remaining song, which Griswold entitles "The Holy Alliance," was originally printed in Tait's in 1839 as "La Sainte Alliance du Peuple," 95 then reprinted in the New Yorker later that year under the same title. 96 The original title, however, was "La Sainte Alliance des peuples," 97 a play on the Holy Alliance, the coalition of kingdoms formed on the defeat of Napoleonic France to ensure the final suppression of any revolutionary impulse. 98 The song calls on the peoples of the world to join hands against "rois ingrats … vastes conquérants." 99 By changing "des peuples" to "du peuple," 100 Tait's alters the alliance of whole populations to the alliance of a particular class, certainly obliquely present in Béranger's text but not its overall thrust; by truncating the title, Griswold ambiguously identifies the peoples' (or people's) alliance with their (its) opponent.
Of the remaining songs, three are attributed to W. Falconer, three to J. Lawrence Jr., two to J. Price, and one to Bowring. The attribution of "My Jours Gras of 1829" to Bowring repeats that of the Knickerbocker article. John Bowring was a liberal advocate of free trade caught up in anti-monarchist conspiracies of the 1820s and a prolific poet and translator, 101 so the attribution may be correct, but I have found no other publication of the piece.
Two of the three translations by Falconer had appeared in the New Yorker. Falconer had been recommended by New Yorker editor Horace Greeley to Griswold: "My friend W. Falconer is coming out from Paris. … If he can produce a real good translation of the decent songs of Beranger, don't you think one of the Philadelphia Houses [sic] could be induced to publish them on fair terms?" 102 One of these translations was "The Suicide," retitled by Griswold " The Suicides," about Victor Escousse and Auguste Lebras, two young poets who committed suicide together: "And like two friends they parted, hand in hand, / To force a passage to the Spirit-Land." 103 The New Yorker gives a translation of the long note appended to the original by Béranger but omitted by Griswold, which extols the heroic patriotism of Escousse. 104 "The Grave of Manuel" is Béranger's lament for his "most intimate friend," as the introduction to the song in the New Yorker puts it, whose political career was ruined "on account of a speech which contained an allusion very nearly resembling the famous apostrophe of Patrick Henry." 105 Manuel was expelled from the Chamber for a speech alleged to condone regicide; 106 the apostrophe by Patrick Henry was first recounted by his early biographer William Wirt: "Caesar had his Brutus-Charles the first, his Cromwell-and George the third… If this be treason, make the most of it." 107 The third translation-which may be original, as I can find no earlier publication-is "The Old Banner," one of Béranger's indicted songs, in which a Napoleonic veteran pulls out the forbidden tricolour flag he has hidden under his bed and wonders, "Quand secoûrai-je la poussière / Qui ternit ses nobles couleurs?; 108 Falconer renders this: "Ah! When from its colors of pride shall I shake / The tarnishing dust, and bid heroes awake!" 109 Falconer's version of Béranger seems to be constructing a national poetry based on male-male friendship, ardent republicanism, reverence for the dead, and heroic defiance of authority, of which only fragments are preserved here.
The two translations by Joseph Price also originally appeared in the New Yorker. 110 "My Coat" was printed immediately following Falconer's "The Grave of Manuel"; it had been "executed at short notice" because Falconer's translation of the song had been lost. 111 Falconer's "spirited translation" 112 was published in the New Yorker a few years later; the version by Price "had been a fair one," but inferior. 113 Greeley had praised "My Old Coat" when he recommended Falconer to Griswold; 114 he later complained that Griswold had used Price's version: "'My Old Coat' … by Falconer is better than that you give" 115 and bemoans the loss of Falconer's "My Vocation" and "The Cossack." "Your choice of translations is often dreadful," writes Greeley: "'The Garret' kills me. Jo Price's version-'espying the world with its sages and asses, / In a Garret at twenty how cheerly time passes!' is worth a million that you have given" 116 -thus better than Maginn's.
The songs translated by Jonathan Lawrence, Jr., all appeared in a slim volume of poetry published after Lawrence's early death. 117 The first, "Old Age," is indeed by Béranger. 118 The other two, "The Cry of France" and "The Veterans," most likely are not. Both appear in a number of clandestine supplements to Béranger's works, often in a section entitled "Chansons attribués à P.-J. de Béranger," 119 but they are not in the semi-official supplement to the 1834 edition of the OEuvres complètes. 120 The first translation had appeared in Niles' Weekly Register in 1830 (and possibly elsewhere) under the title "Away with the Bourbons," the second in The Knickerbocker in 1833. 121 Stirring as these translations and their originals are, they do not belong here.
The rest of the songs in the anthology are indeed based on songs in standard collections of the works of Béranger, but they often bear little resemblance to the original. As Park Benjamin noted in the Columbian Lady's and Gentleman's Magazine: "There has been a collection of translations, so-called, published recently in Philadelphia. … But the pieces in the pretty, parchment-covered Philadelphia volume (Fig. 1) should, for the most part, be entitled 'Lines suggested by such and such a song of de Béranger.'" 122 Benjamin notes a misleading cultural transformation in Maginn's "The Garret," which has "The Jew can tell / How oft I pawned my watch to serve a friend" 123 for the original's "Vingt fois pour vous j'ai mis ma montre en gage." 124 As he points out: "There are no Jews in France who are pawnbrokers. Everybody knows that this business … is monopolized by the government." 125 128 its somber green cloth enlivened by an ornate gilt stamp and an accent aigu that promised a delightful foreign experience-at least, according to the dedication page, for those able to overcome national prejudice: "To Englishmen, who note the characteristics of other countries, moral, social, and political, but do not judge them by the standard of their own, is dedicated this attempt to make better known amongst us the greatest lyric poet of the age." 129 Young presents Béranger in French for initiates, and translated into carefully worded English for the less well educated. He includes a fair selection of political works, but only two of the indicted songs ("The White Cockade" and "The Old Flag"). He shies away from many of Béranger's most scurrilous satires, nearly the entire range of his sexually celebratory lyrics, and the most radical of his political and religious songs.
Young moved to New York and in 1848 bought the Albion, a newspaper aimed at English expatriates, 130 where he published a number of new Béranger translations. 131 In 1850 he brought out an expanded version of his collection, now called not songs but lyrical poems. 132 Putnam advertised three bindings for Young's Two Hundred of Béranger's Lyrics: antique morocco, $7, gilt cloth, $5, and cloth, $4.50 (Fig. 1) ; 133 an advertisement in the Albion published earlier that year also lists a smaller edition without engravings for $1.50. 134 The larger volumes have steel engravings identical to those in the Paris edition of 1847, 135 perhaps purchased from Perrotin, Béranger's French publisher, or printed from the same plates. This expanded edition is enhanced by a letter to Young from Béranger in French, 136 the only French in the volume, since only translated versions of Béranger's songs are included. In a new preface, Young "disavows … any sympathy whatever with [Béranger's] political doctrines" since he is "strongly and steadily attached to the monarchical institutions of his native land." Such a "declaration," unnecessary in England, is required "when aspiring to lay before the Citizens of a Republic a work that breathes the very essence of Republicanism." 137 Young includes many more songs attacking the monarchy, the nobility, and the clergy, and four more of Béranger's indicted songs ("Le Bon Dieu," 138 retitled "Jupiter," "The Prince of Navarre," "The Infinitely Little," "The Coronation of Charles the Simple"). He also includes songs like "Anglomania, or the Boxers," a spirited mockery of British brutality, and he more than doubles the number of sexually suggestive songs, including "La Vertu de Lisette," 139 slightly disguised by rendering the title as "Lisette's Good Fame," and "Les Révérends Pères," the satirical attack mentioned above on the Jesuits' alleged delight in flogging "your sweet little boys." 140 Neither of these songs appears in any other English-language edition.
Young also includes a song that appears in no other collection of Béranger's works, in either French or English, which he entitles "Ode on the Revolution of 1848." The song is addressed to Béranger's intimate friend, the liberal politician Manuel, who had died in 1827, and in whose grave Béranger would eventually be buried. In the song, the poet wishes he could have shared with Manuel the spectacle of the people's uprising. The song had appeared in several working-class and revolutionary newspapers and as a pamphlet in 1848, although it was not called an ode. Its wooden versification and its odd refrain ("Ah, my poor friend, for thy embrace I sigh") 141 do not seem typical of Béranger, who in fact denied having written it. 142 Nonetheless, Young observes that "Manuel … appears to have been his beau ideal of a politician and a man." 143 It is not clear where Young obtained the song, or why he included it. 144 Young's politics are also not clear, despite his preface. His collection's broad-minded inclusiveness may have been facilitated by his move to the United States, but his disavowal of "Republicanism" may have been intended to placate the British readers of the Albion or those of the London edition he self-published the same year. 145 Young's politics seem decidedly more radical than he admits, despite the sometimes muted vocabulary of his translations. He includes in the expanded edition "La Sainte Alliance des peuples," but he retitles it "The Holy Alliance of Nations." By translating "peuples" as "nations," Young transforms Béranger's call for international popular solidarity against the warmongering political elites into a call for institutionalized cooperation among clearly defined nation-states. Béranger's 147 which alludes instead to the objective separations among them, thus altering Béranger's emphasis on the historical contingency of division. Where Béranger has, "Pour l'étranger coulez, bons vins de France: / De sa frontière il reprend le chemin," 148 Young omits "pour" and translates "étranger" not just "stranger" or "foreigner," but the more absolute "Alien": "Good wines of France, flow, freely flow to-day-/ Back to his land the Alien takes his way." 149 In Young's translation, it is as if the wines of France were not flowing for the stranger as he prepares to return, but rather flowing because the alien is departing, thus excluding him from the very bonds the song is meant to invoke.
Young had originally published the song in the Albion on June 17, 1848, just before the Second Republic's promise of workers' solidarity collapsed in the reaction that eventually led to the Second Empire. 150 His introduction to the song, both in its original newspaper appearance and in the printed volume, notes its "spirit of fraternity," but he claims such fraternal sentiments are "much at variance, probably, with the real feelings of the French" because of their "amour propre and national vanity"; "[t]he union of Nations in one bond of brotherhood," he concludes, is a "chimerical … project" despite the song's "noble and generous sentiments." 151 Suspicion and reinforced borders between classes and nations work together to undermine the subversive thrust of Béranger's visionary appeal.
Young's translation was much applauded when it appeared. "The only volume to give an adequate specimen of [Béranger's] 160 He selected for translation primarily Béranger's political songs, which might account for his volume's obscurity, as the Béranger that still survived, if fitfully, was the erotic Béranger who had been mostly banned from previous English-language editions. Betts's book appeared in a dainty aesthetic binding, gold-blocked floral green cloth spine, cream cloth sides printed with tiny leaves and flowers, in frank disharmony with the more manly content within (Fig. 2 ). Indeed, as Béranger's impact slowly faded, his hard edge was blunted to soft-core appeal. His songs increasingly appeared in delicately suggestive anthologies, such the 1871 New York reprint of Curwen's Echoes from the French Poets, 161 originally published in London in 1870, retitled for its North American public French Love Songs and other Poems and presented with lavender endpapers, uniform with an edition of Swinburne, then retitled Love Songs of France and reprinted anonymously in 1896 with an erotic chromolithograph (Fig. 2) . 162 The collection included, along with a selection of Béranger's more anodyne love lyrics, the patriotic "Old Flag," rather out of place in this company. 163 Perhaps the most politically significant treatment of Béranger's songs published in the United States appeared in 1889 in a textbook by the French expatriate Lambert Sauveur, 164 a pioneer of the direct method of language instruction in which students acquire foreign language competency through conversation without translating. 165 His textbook reproduces some 50 of Béranger's songs with introduction and notes exclusively in French to be used as a foundation for unstructured conversation between student and teacher. In these provocative texts, Sauveur immerses the anglophone reader in French cultural sensibility. A large portion of the book is devoted to Béranger's political songs, with notes written from an unabashedly French perspective. Lambert invites his American students to let France enlighten them and guide them to a better future: "Ô France! éclaire le monde et ouvre-lui le chemin d'un meilleur avenir. Cette dernière pensée est-elle d'un sentiment trop français? Les autres nations le trouveront peut-être." 166 Enfin voici notre âge … celui de l'humanité, celui de la Révolution française, qui a proclamé les droits de l'homme …. Ce ne sont plus les rois qui régnent, ce n'est plus le pape qui gouverne le monde, le peuple est souverain. 172
Sauveur presents an even more radical defense of social revolution in a remark he attributes to "un pasteur américain," who calls the Communards sublime: "Ce sont des hommes sublimes, qui vont mourir pour une idée, qui ne songent pas un instant à eux-mêmes, qui sont tout entiers à la cause de leur drapeau." 173 Perhaps Sauveur is only attempting to provoke his students by exposing them to the extreme left of French political opinion, but one wonders to what extent they could remain uncorrupted by their immersion in his alien text.
In 1894, a translation of Sauveur's work was published in a limited edition with a cheaply produced but sumptuous binding, royal blue with delicate pink and gold floral endpapers, quite unlike the utilitarian dark blue book cloth of the original textbook (Fig. 1) . 174 179 is rather literally rendered as, "Behold the Christ: to return good for evil, to forget injuries, and to be kind even to those who have made us weep"; 180 however, the editor has placed this a few lines down from Sauveur's description of hospitality toward one's enemies, after: "Grant him here some festive moments, / Love and Friendship more than all." 181 This is well enough, except that "Love and Friendship" translates Béranger's "des amours," 182 perhaps better rendered as "love affairs," which might seem inappropriate for the glossing of Christ's love for one's enemies. Denied direct exposure to French, and misled by a thicket of insufficiencies, the reader fails to experience the full corrosive impact of Sauveur's book. Perhaps Sauveur was right: without full immersion, the foreign cannot be assimilated.
Béranger's texts continued to appear in the United States into the twentieth century, if only occasionally: two stanzas of "La Sainte Alliance" appeared in the November 2, 1918, issue of the long-running weekly The Nation in the midst of its shift to the left. 183 World War I was not yet over; the Russian Revolution was raging. For The Nation, "The Russian Revolution [was] the most inspiring event since the French Revolution"; 184 the revolution was an ongoing historic process, which could be betrayed: "[E]very one of [the Bolsheviks'] outrages injures the revolution and the whole cause of liberty." 185 A new international organization was needed: "[T]he time is … ripe for a league of nations to enforce peace." 186 Swayed perhaps by the tenor of the times, the editor chose to entitle the fragment "The Holy Alliance of the Nations," but the translator, in a measured and dignified cadence, in plain and simple language, follows Béranger in calling for a holy alliance of peoples, against war, against power, against fear: "Divide more justly this too narrow ball, / And each shall have his own place in the sun. / …Holy alliance form, and unafraid, / Ye peoples, now clasp hands!" 187 Béranger's songs of France may not in the end have provided a model for an American national poetry. As the United States retrenched behind a national poetic tradition of nostalgia, sentiment, and moral uplift, recited at official occasions and memorized in the public schools, 188 Béranger's "light and graceful movements of gaiety and wit" 189 washed up on the shores of erotic titillation, and the banner of unfinished revolution passed on, to a new poetry of "modern speech, simplicity of form, and authentic vitality of theme " 190 often steeped in social opposition, 191 and to the Soviet Union, where Béranger's translated songs remained in print well into the twentieth century. 192 Yet we would do well to remember how for a time his "noble and generous sentiments" 193 spoke across national and linguistic boundaries, "living on" 194 in these translated and untranslated voices, surreptitiously crossing borders and scrambling hierarchies, forging new alliances as they threatened to undermine domestic certainty and incite alternative meanings. 47 Webster, American Dictionary, 2:[257]. But note under "popular": "Popular, at least in the United States, is not synonymous with vulgar; the latter being applied to the lower classes of people, the illiterate and low bred; the former is applied to all classes, or to the body of the people, including a great portion at least of well educated citizens. " 49 "PEOPLE. Multitude of families gathered together in one common place, and considered without distinction of rank or birth. PEOPLE, in a political sense, is said of the whole people or a part of the people relative to the sovereign authority. In democracies the people is sovereign. All powers emanate from the people. In monarchies the people is composed of all families who live under the authority of the monarch. PEOPLE, formerly in France referred to the general estate of the nation, simply opposed to that of the great, the nobles and the clergy. Today one means by people the part of the population who live with difficulty by the work of their hands. PEOPLE is also said of individuals without intelligence, without instruction, without enlightenment who attach themselves to those who flatter their passions." Laveaux, Dictionnaire, 2:386, emphasis in original. 50 "1. Multitude of men [sic] from the same country living under the same laws. 9. The part of the nation considered in opposition to the classes where there is more ease, more education.
[Used as an adjective with 'appearance'], a common, vulgar appearance." Littré, Dictionnaire, 3:1091. 51 "In the literal sense, nation notes a relationship of origin; people, a relationship of the whole. In another acceptation, nation includes all the natives of the country; people, all the inhabitants." Boiste, Dictionnaire, 16, emphasis in original.
